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Pass and the famous town of North Elba, onward to Lake Cham- 
plain. Below Keeseville is the remarkable " chasm," one of the 
natural wonders of this continent. The waters of Lake Placid 
flow into the west branch of the Au Sable and pass over Wil- 
mington Falls. White-face Mountain, near by, rises to a height 
of 4,908, and Mount Marcy, " the cloud cleaver," as the Indians 
called it, towers up in the distance over 5,000 feet high. Mr. 
Verplanck Colvin, who made a survey of the Adirondack wilder- 
ness for the State, once followed this Au Sable River to its 
source. He says : " After a toilsome climb up the steep gorge 
of the river, wetted by the spray of many an unnamed waterfall, 
ascending slippery ledges by aid of rope-like roots, we reached 
less difficult ground, when the stream divided into a number of 
smaller brooks." These ended in small ponds, which were found 
to be 3,091 feet above the level of the sea. 

Mr. Davis has been in Paris for a number of years, a pupil of 
the famous Bonnat, and has laid the foundations for a brilliant 
and successful art career. Possessed of great talent and con- 
siderable art knowledge before he left America, his residence in 
the art centre of the world has shown a steady growth in the 
right direction. Of all American artists abroad, perhaps he is 
the- most evenly developed, the best qualified to execute good 
work in the various branches of the fine arts. He is an excellent 
draughtsman, to begin with ; an adept with the pencil, skillful in 
free-hand drawing, an acquirement essential for all good artists. 
He can draw a beautiful picture in black and white ; can put the 
drawing upon the block, ready to be cut by the engraver. This 
is as far as many draughtsmen ever get, but Mr. Davis works in 
colors as well. A number of his oil and water color paintings 
have recently arrived in this country, and are now on exhibition 
at the art gallery of Sherk Brothers, 435 Fulton' Street, Brook- 
lyn. They are delightful in conception and execution ; simple 
and beautiful in subject ; soft and harmonious in color, and good 
specimens of excellent technique. One of them, " A Path in the 
Forest of St. Germain — Early Autumn," glows with a tender 
and a half melancholy color, true to the tone or feeling of the 
season of the year, and is rich with deep and tender shadows. 
At the bottom of the path, if the expression may be used, deep 
down under the limbs of the lofty white birches, a little girl is 
leading a goat. The coloring in this woodland scene is rich 
without being sweet, and the idea of foliage is broadly expressed 
without an attempt at an exact transcription of nature — so pains- 
taking and painfully manifest in some American pictures executed 
in New York. Another oil painting is called " First Bag of the 
Day — Sun Dispelling Night Fog." An unseen sportsman — and 
Mr. Davis is fond of the rod and gun — has shot a wild duck, just 
as it was rising from the marshy and reedy shore of a lake to seek 
the broad waters beyond. The moment chosen by the artist is 
the instant the shot has hit the duck, and several feathers are 
flying in the air. The beautiful bird stretches its neck forward 
and utters its peculiar cry ; its feet just skim the water, and it 
lifts its wings to seek refuge in the night fogs beyond, which are 
rolling and moving about in prismatic confusion before the ap- 
proach of the sun ; but the shot is a fatal one, and the bird will 
soon fall. The action in this bit of animal life is beyond all 
praise, and the painting of the duck is simply superb. Its long 
neck glows with emerald, blue and black, and the " brushing" is 
as soft and tender, yet as effective, as the feathers themselves. 
We have seldom, anywhere, seen a water fowl better painted. 
Two of Mr. Davis's water colors, fresh from Paris, are " Nevada 
Falls, 700 feet high" and "-Squirrel Hunting — Early Autumn." 
These are painted in transparent colors, and show what a mas- 
tery the artist has obtained over the pigments he uses. The 
waterfall picture gives the great cascade leaping from an im- 
mense height, with a wealth of rocks and trees in the foreground. 
" Squirrel Hunting " is a scene in a forest, dark with shadows, yet 
rich with the reddish and brown tints incident to the ripeness and 
decay of autumn. Here and there a bright beam of golden sun- 
light falls upon the soft carpet of the woods, or the trunks of the 
trees, lighting up the interior and giving a true feeling of forest 
mysticism to the picture. The two or three boys, with rifles on . 
their shoulders, are the squirrel hunters. These pictures contain 
the ideal and the real so beautifully blended ; they show so much 
which only the eye of the artist could see, and have been inter- 
preted by a hand which moved in unison with the controlling 
thought, that we must rank them very high as works of art. 



ALMAVIVA AND ROSINA. 

ROSSINI'S opera of " The Barber of Seville " furnishes Prof. 
Carl Becker, of Berlin, with the subject which he has so charm- 
ingly illustrated in the picture of " Count Almaviva and Rosina. ,r 
According to the argument of this favorite opera, the Count was 
deeply in love with Rosina, the ward of Doctor Bartolo. He sere- 
nades the beautiful lady with the song beginning, " Lo ! smiling 
in the orient sky," all to no purpose ; and finally plots with 
Figaro for the purpose of bringing about an introduction to the 
maiden. Disguised as a drunken soldier, he enters Bartolo's 
house, only to be discovered and arrested. A second attempt to 
meet Rosina is more successful. He dresses himself like a music 
teacher after the fashion of the day in Seville, and pretending 
that he was sent by Basilio to give a lesson in music, he obtains 
the confidence of Doctor Bartolo, meets Rosina, and has the 
desired interview, which proceeds satisfactorily. The incident 
depicted is in the third scene of the second act, in a room in 
Bartolo's house. The Count. says: "Seat yourself by my side, 
fair lady ; and, if not disagreeable, I will give you a little lesson 
in place of Don Basilio." To which request she replies : " Oh, 
sir ! with the greatest pleasure." The music lesson proves to be 
an arrangement for an elopement and a secret marriage. This 
scene ends, in the opera, with the duet sung by Rosina and the 
Count, beginning : " Fare you well, then, good signore." 

Prof. Carl Becker was born in Berlin in 1820, and has risen to 
be one of the foremost artists of Germany. He is known as a 
historical and figure painter, and is specially happy in the ren- 
dition of costumes. He is fond of theatrical and operatic subjects 
for his works. In the present instance the story of the ardent, 
intriguing lovers has been felicitously expressed upon the canvas 
with the touch of a master hand. They are intently looking into 
each other's eyes while they plan a future meeting under the thin 
disguise of a music lesson. At the Centennial Exhibition Prof. 
Becker was represented by a somewhat similar picture, called 
" Venetian Nobleman tuning a Guitar." Mr. John Wolfe, of New 
York, possesses a large historical picture by this artist, which has 
for its subject an incident in Goethe's tragedy of " Goetz von 
Berlichingin," scene fifth of the first act. This picture is called 
" Franz von Sickengen, Adelaide von Walldorf, and the Bishop 
of Bramberg, Fifteenth Century." The collection of Mr. William 
H. Webb, of New York, contained a Becker, 52 by 42 inches, en- 
titled " The Petition to the Doge." A famous work, painted by 
this artist in 186.1, is called " In der Gemaldegalerie" — In the Pic- 
ture Gallery. It shows a room lined with paintings, and gentle- 
men and ladies critically examining them. A group in the centre 
is composed of two ladies in full dress, Watteau style, and a gen- 
tleman in court costume, bowing his respects. In one corner an 
artist is busy copying a picture, while an old gentleman in front 
of him has put his left hand up to his eye, and is looking at a. 
picture as through a tube. 



SELECTING A WEAPON. 

THERE is quite a colony of American artists — painters and- 
sculptors — residing in Florence, Italy. Mr. Gould, the painter,, 
has lived in that city twenty-three years ; Mr. I. U. Craig has 
been a resident for fifteen years ; Mr. Newman, water-color artist ;: 
Mr. J. R. Brevoort, of New York, and Mr. Eugene Meeks, also- 
of New York, are among the number who have been there for 
years. The American sculptors include Thomas Ball, Launt 
Thompson, Thomas R. Gould, J. R. Jackson and Mr. Powers, son 
of Hiram Powers. Mr. Meeks, the painter of " Selecting a 
Weapon," has a very handsome studio, which he has built in 
the new part of Florence, and has settled there with his wife and 
family. He was born in this city about 1842, and after being edu- 
cated at the common schools, and in the College of New York, 
began his study of art, for which he early manifested a predilec- 
tion, with Mr. Alexander Wust. After some time spent with this, 
artist he went abroad, now some fourteen years ago, spending five 
years in diligent study at the Antwerp Academy. He visited,, 
afterward, all the principal schools of painting on the Continent,., 
and gave five years more to this thorough preparation. He is. 
now living in the home of the arts, in the midst of the most 
beautiful galleries in Europe, pursuing his profession with ardor 
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and with success. The Rev. Dr. Prime, of this city, who paid 
him a visit in the year 1877, remarks : " His pictures have at- 
tracted marked attention at the exhibitions in Paris ; his ideals 
are original ; his compositions ingenious, and the work done with 
such perfection of details as to defy the closest examination." 



shirt sleeves display a pair of strong, well-bronzed arms. The 
man who is looking at the sword is costumed in dark olive-colored 
velvet breeches and coat, with a scarlet sash about his waist and 
a white felt hat upon his head. All the details of the picture are 
carefully and minutely wrought, even to the glass bottle of wine 




SELECTING A WEAPON. — After Eugene Meeks. 



The original of " Selecting a Weapon " is in the collection of 
the artist's brother, Mr. John Meeks, of New York. As might be 
expected from one educated at Antwerp, the picture is rich in 
color, dark in tone, abounding in gray and brown tints, yet suf- 
ficiently illuminated by the strong light which streams in from 
the open door. The floor of the sword-maker's forge is of cool 
flags of stone, with red bricks around the trap-door ; the artisan 
wears blue stockings and a brown leather apron. The uprolled 



on the red lacquered Japanese tray borne by the pretty serving 
maid. The expression upon the faces of the two men is admir- 
able ; one showing a natural anxiety regarding the result of the 
examination, while the other looks at the blade with close atten- 
tion. The picture is so full of details that it will bear long and 
close study. 

Mr. Meeks is so well educated in his profession he appears to 
be able to paint figure pieces, genre and landscapes with equal 
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facility. Among his more recent works are " Ready for the 
Ball," a beautiful woman, clad in white satin, point lace and 
tulle, looking at a card fastened to a just-received bouquet ; 
" Dreaming of the Sea," a pretty boy, in a red flannel night- 
dress, sleeping, folding to his breast a cork boat ; " Honeymoon 
in Venice," a moonlight effect on the Grand Canal, with a happy 
pair in a gondola being rowed by two stalwart men ; " Friar 



hibition by a, picture called "Little Nell and her Grandfather." 
Of his pictures owned in New York, Mr. Isaac N. Phelps, of 
Madison Avenue, possesses " The Secret Missive ;" Mr. Thomas 
Rutter, of Fifth Avenue, " Ready for the Chase ;" Gen. Roome, 
President of the Manhattan Gas Company, "The Doves of 
Venice ; " Gen. Duryea, " The Gossips," while Mr. Henry Whit- 
haus, Mr. White, of Brooklyn, and others, own works from the 




COUNT ALMAV1VA AND ROSINA. — After Carl Becker. 



Tuck," a monk rather too fond of his potations ; " After the 
Picnic," a wood interior, with the family carriage rolling down- the 
avenue, while the liveried servants are left to collect the debris ; 
" The Amusing Story," a gentleman of the old school reading in 
his library; " Uncorking his Best," a wine-cellar scene ; " Mar- 
ket Scene in Antwerp," a notable picture, showing one side of a 
plaza, with quaint red buildings, and the street filled with venders 
of fruit and vegetables. 

Mr. Meeks is at the present time engaged in filling a com- 
mission for Hon. Milton S. Latham, of San Francisco, who is 
touring in Europe. He was represented at the Centennial Ex- 



same hand. Mr. Meeks is such a well-educated, painstaking, 
conscientious artist, who is willing to labor and to wait, that there 
can be no doubt of his success. He is yet a young man. 



THE LOAN EXHIBITION. 

THE Society of Decorative Art, of the city of New York, 
organized in 1877, held its second loan exhibition at the National 
Academy of Design during the months of October and Novem- 
ber of 1878. All the galleries of the Academy we-re fillevd with 



